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BLACK SWAN STATE THEATRE COMPANY OF WA 
ACKNOWLEDGES THE WHADJUK PEOPLE OF THE NYOONGAR NATION 
WHO ARE THE TRADITIONAL CUSTODIANS OF COUNTRY ON WHICH 
STATE THEATRE CENTRE STANDS. WE PAY OUR RESPECTS TO ALL 
FIRST PEOPLES, TO THEIR ANCESTORS AND ELDERS. IT IS A PRIVILEGE 
TO BE TOGETHER ON NYOONGAR COUNTRY.
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Total running time:  
1 hour 40 minutes (no interval)

Content warnings:  
Coarse language, sexual references, mature 
themes, theatrical haze and loud noises.

The depiction of Wagyl in Roxanne’s tattoo has 
been created for this production by Seantelle 
Walsh of Kardy Kreations. 

Cover Image: Brett Walker 
All production images are of the Original 
Melbourne Cast 2021, taken by Jeff Busby 
All rehearsal images are of the Original 
Melbourne Cast 2021, taken by Charlie Kinross 
Design: Troy Barbitta 

The premiere of Cyrano by Virginia Gay (after 
Edmond Rostand) was first presented at 
Southbank Theatre, The Sumner, by Melbourne 
Theatre Company on the 31st of July 2021, 
with support from the Restart Investment 
to Sustain and Expand (RISE) Fund – an 
Australian Government initiative. The script was 
developed with the assistance of the Australian 
Government through the Australia Council 
for the Arts, Sydney Festival and the NSW 
Government through Create NSW and the City 
of Melbourne COVID-19 Arts Grants. Melbourne 
Theatre Company is a department of the 
University of Melbourne and is supported by the 
Australia Council and Creative Victoria.

Melbourne Theatre Company acknowledges the Boon Wurrung and Wurundjeri peoples of the  
Kulin Nation, the traditional custodians of the land on which this production was created. We pay our 
respects to all First Peoples, their Elders past and present, and their enduring connections to Country, 
knowledge and stories. We accept the invitation of the Uluru Statement from the Heart and support a 
First Nations Voice to Parliament enshrined in the Australian Constitution.
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CYRANO  IS THE MOST INTERESTING 
PERSON IN ANY ROOM – A WORDSMITH, 
A CHARMER, A RUTHLESS FIGHTER. 
SHE’S FALLEN FOR ROXANNE: BRILLIANT, 
BEAUTIFUL ROXANNE – A STUDENT OF LIFE, 
WITH A PENCHANT FOR POETRY AND A WAY 
WITH WORDS, JUST LIKE CYRANO.
But Roxanne’s only got eyes for Yan: all-brawn 
no-brains Yan, who’s dumbstruck around 
Roxanne. Until suddenly he starts saying the 
most amazing things. But it’s not Yan writing 
these perfect love scenes, it’s Cyrano...

Cyrano is a love letter to hope; to overcoming 
loneliness and isolation; to language and 
desire; to the irrepressible magic of theatre – 
and to the hot mess that is the human heart.

Synopsis 

Original Melbourne cast 2021



identify with a very human tale of infatuation, 
misguided self-doubt and quick-fire poetic 
jousting.

It continually amazes me the amount of 
significant artistic roles that fill our national 
stages who have, in some way, a strong 
connection to WA. Almost every rehearsal room 
I’ve inhabited in my career has had at least one, 
if not more, extremely gifted, and highly skilled 
artists who are either from here or have cut their 
creative teeth in WA. Virginia Gay, Tuuli Narkle 
and Joel Jackson are three shining examples of 
this phenomena. It’s a fact to be proud of and one 
that I hope to continue to nourish and encourage.

Cyrano is a show that welcomes you with open 
arms - as do we in 2023.

IT’S WITH GREAT PLEASURE THAT I 
WELCOME YOU TO CYRANO BY VIRGINIA 
GAY - THE FIRST SHOW IN MY FIRST SEASON 
AS ARTISTIC DIRECTOR OF BLACK SWAN.
When contemplating what kind of a show would 
have the warmth, wit and welcome I was seeking 
to kick off our year, it was Virginia’s Cyrano that 
completely and utterly fitted the bill.

In saying it’s a love letter to theatre, it’s also, by 
implication, a love letter to our audience. Virginia 
wrote her version of Cyrano in a time when most 
of the planet was experiencing unprecedented 
isolation. This was her way of offering an 
invitation to return to gathering together, in close 
proximity, in a darkened room to witness and 

Black Swan Artistic 
Director’s Note
KATE CHAMPION
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dance, pastries (you ‘eard), and lo-fi theatre 
magic which takes your breath away, even while 
you can see the mechanics of it. And the fact 
that it’s a comedy means that we are dependent 
on you, the audience, being in the same room 
with us. We can’t exist without you. 

We could talk about how the design of Elizabeth 
Gadsby and Sarah Goodes created a stage with 
a terrible rift in it, this thing that we’ve been 
through, this loss, but also rewards us with 
a theatre that wakes up, flutters to life as it’s 
presented with truth and bravery. 

We could talk about how this thing that Cyrano 
does, which asks less of the world, asks for less 
connection and hope and happiness, to ‘protect’ 
the person that she loves, is kind of what we 
all did for the last two years. How we lived on 
scraps of connection, just enough to live on, just 
enough to keep our heads above water, but God 
didn’t we long for more? 

OKAY, SO THIS WHOLE SHOW IS ABOUT 
WORDS, RIGHT? AND HOW MUCH I LOVE 
THEM AND DIDN’T I WRITE A BUNCH OF 
‘EM?? SO HELP ME AS I TRY TO BE BREIF FOR 
YOU NOW. 
What do we talk about when we talk about 
Cyrano? 

Cyrano is always a show that is consciously 
about theatre – it starts in a theatre (the 
original, and ours) - and it’s the story of 
someone writing the words for someone else 
to perform. A writer has the power to move 
characters around, but is also separate from 
the action. Safe, yes, but also untouched, 
uninvolved. And that’s isolating. 

So, it’s meta, yes, but it’s also a welcome 
back to theatre for us. We wanted to celebrate 
everything that theatre can do – live music, 

Writer’s note  
VIRGINIA GAY
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So, we allowed ourselves to see the arrogance 
of Cyrano, the toxic masc-ness of Yan, even the 
shallowness of Roxanne, and let them all grow. 
Take off their armour, acknowledge they’re just 
little souls, and blossom…

How, if you are a woman writing a Roxanne, 
it’s so important to make her a sex-positive, 
powerful force in the world, full of agency, 
Cyrano’s match in words and thought. Someone 
who the audience meets and falls in love with at 
the same time as Cyrano, so she isn’t an object, 
she is a real, complex, flawed human being. But 
also, how that makes Cyrano’s betrayal so much 
more awful. How the chorus are voices for the 
audience, like any good Greek chorus, but are 
also amalgams of all the many characters in 
the original (a cast of 16? In this economy??) – 
the baker and the best friend; the antagonists/
villain/tragedian; and the voice of the new. 
How naiveté is clownish and foolish, yes, but 
innocence is beautiful - you need some shred of 
optimism to change, to question the status quo. 
How that whole chorus came to me aggressively 
informed by a childhood reading Rosencrantz 
and Guildenstern Are Dead. 

Or we could just talk about this cast (and the 
one before it) who helped make this show. 
There is a special place in heaven for actors 
who deliver a line not only exactly as you heard 
it in your head, but better than you could ever 
possibly imagine. More truthful, more cutting, 
more breathtakingly funny. How?? What 
actors do is nothing short of literal magic and 
watching them breathe life into dust and ink 
still astonishes me. Thank you, also, to this 
glorious creative team who realised the show, 
Sarah, George, Gadsby, Disco Jo (and Bo), Xani, 
Kelly, Paul, and to everyone at Black Swan and 
Perth Festival who gave it a second life. 

My heart is yours. xx

 

We could talk about the strange, sad half-
birth of this production - shut down by a snap 
lockdown three hours before opening, then 
our triumphant rebirth a year later. We could 
talk about how a Q&A appearance changed 
my life, and how, when asked to do an excerpt, 
I thought, I can’t do the nose speech, even 
though it’s the famous bit – that’s all fuelled 
by self-hate, and we were all so sad and so 
scared. It has to be about all the things we were 
longing for, all the small and shining ways we’d 
celebrate when the world opened up. 

Do we talk about how, if you tell the story of 
Cyrano now, you have to acknowledge that this 
is catfishing and that Cyrano is a person so 
corroded with self-hate, someone who has cast 
themselves as ‘not the love interest’, that they 
make terrible decisions?

How if you take away the literal Big Ol’ Nose, 
then ‘the nose’ becomes a metaphor for the 
body, the female body, the queer body. That as 
women we were always taught life would be 
easier if we were prettier and thought a little 
less, talked a little less, and Cyrano is no-pretty, 
all-talk, all-think. How the queer stories that 
I grew up with (in a different time, thank God) 
were all about a lack of self-worth, and so often 
ended in tragedy. 

About how no one remembers that Cyrano is 
a tragedy, and how the struggle to change the 
ending requires a huge act of community. How 
we all have to pitch in to make the train jump 
the tracks – and how that’s what we all did over 
these last two years. It was an act of community 
(even in isolation) that meant the last two years 
ended in triumph. 

How in a tragedy you can have perfect people, 
who are crushed by external forces, but how 
if you’re writing a romantic comedy, you need 
to have imperfect people who learn and grow 
through the story. 



a broom cupboard that had become my office in 
mid-winter in Melbourne, Virginia sent through 
the final scene of the play and reading it made 
me feel like a small plant under an incubation 
lamp. It was beautiful.

It’s been quite a journey getting the piece up – 
filled with adventure, tears and triumph and the 
incredible actors who have breathed life into this 
play will remain in my heart forever. The design 
team – Elizabeth Gadsby who came up with the 
design concept and Jo Briscoe who realised 
it into being along with costumes – with Paul 
Jackson, Xani Kolac and Kelly Ryall, along with 
our Assistant Director George Lazaris, have been 
a dream team. 

The piece is a homage to live theatre and the 
cathartic effect it can have on the people telling 
the story and on the people they are telling it to. 
Here we all are together telling stories again. 
Thank goodness.

BACK IN 2019, I’D BEEN IN TOUCH WITH 
VIRGINIA GAY TRYING TO LURE HER BACK 
FROM LA TO DO A STAGE SHOW. 
In the directing game, it’s called trout tickling – 
you find the best theatre animals you can and try 
and convince them to abandon the big bucks of 
film and TV and return to the honourable home 
of truth – the theatre! I couldn’t convince her 
but we stayed in contact. Firstly talking about 
the humming birds in her back garden and then 
Cyrano – a production she had seen and loved. 
I suggested she write her own version as it was 
out of copyright and her ideas were brilliant but 
wouldn’t fit inside the original. Someone like 
Virginia who could describe a bowl of cornflakes 
like a small poetic event could surely weave her 
magic on a play so steeped in poetry as Cyrano. 
And I was right. The pandemic hit and as I sat in 

Director’s note  
SARAH GOODES
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of all time, has written the role of a writer whose 
storytelling allows a fluidity of time, place and 
being that settles in the simplest of romantic 
gestures, and of acceptance and connection. We 
have created a set to support the visual gesture of 
the storytelling and then quietly settle, after all… it 
is still just an old theatre with a bunch of props.

The costume design takes us along with these 
characters, from the motley crew of players in 
the versions of themselves they held before the 
interruption they have experienced, through to the 
place they find themselves when they let go of the 
old stories.  They journey from the cold winter to a 
hopeful spring.

There are echoes of their many parts and pasts, 
but they all shed their armour to arrive somewhere 
new, less predictable, more possible, with open 
hearts.

The design process has been unconventional to 
suit these unconventional times, sharing a creative 
process that has become a joint telling, each of us 
with our own perspectives on the story and how 
the design supports and helps to communicate it. 
Appropriate to the journey of this production, and 
a new version of the oldsters in its own way.  In the 
same way the script itself, although fully conceived 
by Virginia, has taken on the voices of each 
performer and been shaped by their telling of their 
character. There is a dance in the creation of this 
work that has existed between all of its creators, 
each striving to tell the story with authenticity and 
joy. We look forward to sharing this joy with you all.

Elizabeth and Jo

EVERY DESIGN PROCESS WITH SARAH 
GOODES BEGINS AND ENDS WITH AN 
INTIMATE DEEP DIVE INTO THE PSYCHOLOGY 
OF A WORK. 
Her process is very much one of wanting to 
understand the text from the inside out. How 
it operates, why we will fall in love with the 
characters, what are their flaws and their grace, 
how and why as humans are we drawn to examine 
these through story and performance. Both Sarah 
and Virginia have such love and empathy for their 
characters and a deep desire to allow them an 
authentic and unadulterated voice.

The space we have created for Virginia’s Gay’s 
adaptation of Cyrano is purely psychological. 
Although seemingly naturalistic, our theatre 
within a theatre is a space within which countless 
possibilities arise. Virginia has crafted a joyful 
testament to the power of taking charge of one’s 
own story. 

The set acts as a blank canvas on which this story 
can be shaped and conjured. Its surfaces speak 
of countless versions of countless stories told; 
the ageing paint retouched time and time again; 
the broken proscenium, reminiscent of ruptures 
in its storytelling past; the road cases from which 
age-old tropes are pulled and re-formed to find a 
new way of telling and being; and the characters 
who give voice to multiple perspectives on the 
universal narrative at the heart of this work. 
Each of the characters holds a certain agency 
in the storytelling, none more than Virginia as 
Cyrano who, in the most meta-theatrical gesture 

Designers’ note
ELIZABETH GADSBY  
AND JO BRISCOE
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3   Holly Austin

1   Zenya Carmellotti

Cyrano  Virginia Gay

2   Robin Goldsworthy

Yan   Joel Jackson

Roxanne   Tuuli Narkle

Creatives
WRITER Virginia Gay 

DIRECTOR Sarah Goodes

MUSICAL DIRECTOR & ADDITIONAL COMPOSITION  Xani Kolac

SET CONCEPT & DESIGN  Elizabeth Gadsby

COSTUME DESIGNER & SET DESIGN REALISATION  Jo Briscoe

LIGHTING DESIGNER  Paul Jackson

SOUND DESIGNER  Kelly Ryall

ASSOCIATE LIGHTING DESIGNER  Tom Willis

ASSISTANT DIRECTOR  George Lazaris

ASSISTANT LIGHTING DESIGNER  Amelia Baker

INTIMACY COORDINATOR Amy Cater

ROLLER SKATE CHOREOGRAPHER Belle Hadiwidjaja

VOICE & DIALECT COACH Amy Hume

STAGE MANAGER Zsuzsa Gaynor Mihaly

ASSISTANT STAGE MANAGER Georgia Sealey

Cast

Original Melbourne cast 2021
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CA
ST

HOLLY AUSTIN    
3
A NIDA graduate, Cyrano is Holly’s Black Swan 
State Theatre Company debut. Holly’s other 
theatre credits include Popular Mechanicals 
(State Theatre Company of South Australia); 
Hamlet (Sydney Theatre Company); and 
Parramatta Girls (Riverside Theatre). Holly has 
created numerous theatre projects with her 
company Cubbyhouse Co., including Ruby’s Wish 
(Sydney Opera House, Arts Centre Melbourne, 
Belvoir) and Giant Adventure (Dream Big 
Festival Adelaide, Brisbane Festival, Melbourne 
Comedy Festival). Her screen credits include 
Deadloch (premiering on Amazon Prime 2023), 
Miss Fisher and the Crypt of Tears, The Black 
Balloon, Candy, House Husbands and How to 
Stay Married. She was a writer and performer 
for Foxtel’s Open Slather and co-creator of ABC 
Freshblood series Ultimate Fanj. Her television 
series Butch, co-created with Zoe McDonald, 
is currently in development with the support of 
Screen Australia. Holly has been awarded The 
Mike Walsh Fellowship, The Ian Potter Cultural 
Grant, The Joan & Betty Rayner Fellowship and 
co-awarded The Philip Parsons Fellowship for 
Emerging Playwrights.

ZENYA CARMELLOTTI    
1
Zenya is a Melbourne based actor, singer, 
dancer & Choreographer. After jumping in as 
standby cover for Chorus members 1 & 3 for 
Cyrano’s 2022 Melbourne season, she is super 
excited to be making her Melbourne Theatre 
Company and Black Swan State Theatre 
Company debut as 1 in Perth!  Her stage credits 
include SS Metaphor (Malthouse Theatre), The 
Book of Mormon (Gordon Frost Organisation), 
The Secret Life of Wonder: A Prologue in G 
(Antipodes Theatre), Puffs (Lifelike Touring), 
Rent (James Terry Collective), The Very Last 
Night Show (P&O Cruises), Bare, The Color 
Purple, Dreamgirls, Hair: The Victorian tour, 
Hair: The Summer of love (StageArt), Connected 
(Origin Theatrical), Pygmalion (Lyric Opera), It 
Sounds Silly (Chunky Move), and Pinocchio (Tivoli 
Theatre Pantomimes). Zenya’s screen credits 
include Shaun Micallef’s Mad as Hell (Seasons 
13-15), Fisk, Crazy fun Park (ABC), Scattered 
(Balloon Tree Productions), Spreadsheet 
(Northern Pictures), The InBestigators 
(Gristmill), Playing for Keeps (Screentime), 
Neighbours (Freemantle Media), and the podcast 
The Best Bagels in Town (Jake Fehily/Spotify). 
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VIRGINIA GAY      
CYRANO 
Virginia Gay is a WAAPA graduate. Her theatre 
credits include Vivid White, Minnie & Liraz, The 
Beast, On the Production of Monsters and Gaybies 
(Melbourne Theatre Company); Calamity Jane 
(One Eyed Man Productions); The Wharf Revue 
(Sydney Theatre Company); Cautionary Tales for 
Children (Arena); High Society (Hayes Theatre); 
Mame (Neglected Musicals); The Producers, 
Jerry’s Girls (The Production Company); La 
Clique (Famous Spiegeltent – Leicester Square); 
The Boomkak Panto (Belvoir), which she also 
wrote and co-directed. Her film credits include 
Mirrah Foulkes’ Judy & Punch (Sundance), and 
the short film Paper Cut (Tropfest 2018), which 
she wrote and directed. Her television credits 
include series regular on All Saints and Winners 
& Losers (Channel 7), Savage River (ABC), 
Safe Home (SBS), We Interrupt This Broadcast 
(Channel 7), After the Verdict (Nine Network), 
team captain on CRAM! (Network 10), ABC Book 
Club (ABC), Good News Week (Network 10), In 
Gordon St Tonight (ABC). Virginia won a Sydney 
Theatre Award for her role in Calamity Jane.

ROBIN GOLDSWORTHY 
 2 
Robin Goldsworthy’s theatre credits include 
Steve Martin’s The Underpants (Sugary Rum 
Productions); Travis Cotton’s 80 Minutes No 
Interval, Louis Nowra’s This Much Is True and 
Look Back in Anger (Red Line Productions); 
Hamlet (Bell Shakespeare); Loot and Our Town 
(Sydney Theatre Company); The Web (Black 
Swan State Theatre Company); Twelfth Night 
and All’s Well That Ends Well (Sport For Jove); 
All My Sons (Darlinghurst Theatre); Killer Joe (B 
Sharp); Capture the Flag (the Tamarama Rock 
Surfers); Lord of the Flies, Who Smokes Kool?, 
The Grey House and Balm in Gilead (the Group 
Theatre); This is Our Youth and Uncle Vanya (The 
Street Theatre); and All My Sleep and Waking, A 
Streetcar Named Datsun 120Y and Shopping and 
Fucking (For Elbow Theatre). Robin’s television 
credits include Wolf Like Me, Colin From 
Accounts, The Other Guy, No Activity, The Letdown, 
Wednesday Night Fever, Paper Giants: The Birth 
of Cleo, Double Take, All Saints, CNNNN. Film 
credits include Pimped, Sleeping Beauty, West, 
The Saviour (short).
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JOEL JACKSON     
YAN
Joel Jackson is a Logie and Australian Academy 
of Cinema and Television Arts award-winning 
actor, musician and writer. Best known for his 
TV role in Peter Allen; Not the Boy Next Door, 
Joel’s numbering TV credits include Deadline 
Gallipoli, Hyde & Seek, The Wrong Girl, Safe 
Harbour, Mystery Road 2, Ms Fisher’s Modern 
Murder Mysteries and The Claremont Murders. 
Joel’s feature film credits include I Met A 
Girl, H is for Happiness and Jungle. As a writer 
and actor, Joel’s short film Stranger has won 
multiple short film awards internationally 
and screened at Flickerfest and the St 
Kilda Film Festivals. For the stage, Joel has 
appeared in Barracking for the Umpire and The 
Glass Menagerie (Black Swan State Theatre 
Company), Born Yesterday (Melbourne 
Theatre Company) and Midsummer Night’s 
Dream (Fremantle Theatre Company). 

TUULI NARKLE    
ROXANNE
Tuuli Narkle was born and raised in rural 
Western Australia and is of Aboriginal and 
Finnish descent. Graduating from NIDA in 2018, 
Cyrano marks Tuuli’s debut with Melbourne 
Theatre Company and Black Swan State Theatre 
Company. Her previous productions include The 
Tenant of Wildfell Hall and Black is the New White 
(Sydney Theatre Company); Winyanboga Yuringa 
(Belvoir); Sunshine Super Girl (Performing 
Lines/Festival of Sydney); Crumbs (ARTPlay); 
Stolen (Illbijeri Theatre). Tuuli can be seen in 
Mystery Road: Origin as lead ‘Mary’ and the 
comedy series All My Friends Are Racist, both 
on ABC iview and she will soon be seen in the 
mini-series Bad Behaviour on Stan.



SARAH GOODES     
DIRECTOR
Sarah Goodes is a Helpmann Award-winning 
theatre director recognised for bringing over 
15 new Australian works to the mainstage. For 
Melbourne Theatre Company, Sarah’s work 
includes Sunday, The Sound Inside, Home, I’m 
Darling, Così (with Sydney Theatre Company), 
Golden Shield, Arbus & West, Astroman, A Doll’s 
House: Part 2, The Children (with Sydney Theatre 
Company), Three Little Words and John. As 
Resident Director at Sydney Theatre Company, 
Sarah directed The Hanging, Disgraced, Orlando, 
Battle of Waterloo, The Effect, Vere (Faith), The 
Splinter and Edward Gant’s Amazing Feats of 
Loneliness. Sarah’s other directing credits 
include Grace (Red Stitch Actors’ Theatre); The 
Sugar House (Belvoir); The Sweetest Thing, The 
Small Things, Elling and Black Milk (Downstairs 
Belvoir); The Colour of Panic (Sydney Opera 
House); Vertigo and the Virginia, The Schelling 
Point, Hilt and What Happened Was... (Old Fitzroy 
Theatre). In 2018, Sarah won a Helpmann Award 
for Best Direction of a Play for her work on The 
Children, which also won Helpmann Awards for 
Best Play and Best Female Actor.

XANI KOLAC  
MUSICAL DIRECTOR & ADDITIONAL 
COMPOSITION
Xani Kolac is a Melbourne-based violinist, 
vocalist, songwriter and composer. She has 
performed with Tim Rogers in What Rhymes 
with Cars & Girls (Melbourne Theatre Company), 
as well as in Woyzeck (Malthouse Theatre) 
and Last Night When I Was Young (Arts Centre 
Melbourne). Xani regularly performs with Clare 
Bowditch; she uses live looping and electronic 
effects under the name XANI; and she is the 
co-artistic director of Melbourne Amplified 
Strings. Xani made her musical director 
debut for Xenides (Black Swan State Theatre 
Company), for which she was also composer 
and performer; she was also music director 
and performer while arranging for a 14-piece 
all-female band for Stand by Your Woman (Arts 
Centre Melbourne) in 2017 and 2018. Recently, 
Xani was the violinist for the Melbourne and 
Brisbane seasons of Come From Away (Comedy 
Theatre, Lyric Theatre) and the Melbourne 
season of Girl from the North Country (Comedy 
Theatre).
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ELIZABETH GADSBY   
SET CONCEPT & DESIGN
Elizabeth Gadsby’s previous work with 
Melbourne Theatre Company includes her 
design for the Helpmann Award-winning 
The Children, as well as John and The Sound 
Inside: also working alongside Sarah Goodes 
and continuing their extensive collaboration. 
Resident designer at Sydney Theatre Company 
for four years, Elizabeth has designed multiple 
shows for them, including The Tenant of Wildfell 
Hall, Julius Caesar, Seven Stages of Grieving, 
Lord of the Flies, Blackie Blackie Brown and A 
Cheery Soul. Her other design credits include 
La Passion de Simone and An Index of Metals 
(Sydney Chamber Opera); Firebird (Louisville 
Ballet); Cinderella (Belvoir); and poem for a 
dried up river (Sydney Festival). Elizabeth holds 
a Bachelor of Fine Arts (Painting) from the 
National Art School and a Bachelor of Dramatic 
Arts (Design) from NIDA. She is a recent artist 
in residence with the Sydney Observatory, a 
past resident of the Sydney City Council and has 
been the recipient of multiple development and 
production grants from the Australia Council 
and Create NSW.

JO BRISCOE   
COSTUME DESIGNER &  
SET DESIGN REALISATION
Jo Briscoe’s Australian theatre credits as a 
set and costume designer include Madagascar 
and The Sound Inside (Melbourne Theatre 
Company); La Traviata (Oz Opera); Reunion/A 
Kind of Alaska (costume) and Ruby Moon (Sydney 
Theatre Company); The Pillowman (costume), 
The Pianist, Italian-American Reconciliation, 
Elling and Greek Tragedy (Belvoir and B Sharp); 
Mr Bailey’s Minder, Nailed, October and Strange 
Attractor (Griffin); Citizenship, Stories in the Dark 
(Australian Theatre for Young People); Vertigo 
and the Virginia (Tamarama Rock Surfers), The 
Memory of Water, Noir (Darlinghurst); Flotsam 
and Jetsam (set) and The Red Shoes (Jigsaw); 
La Vera Costanza (Sydney Conservatorium) and 
costume design for On the Case (Legs on the 
Wall). Her screen production design credits 
include Oddlands, Elders, Mustangs FC (season 
1), Please Like Me (season 3), The Family Law 
(season 2), Upper Middle Bogan, Nowhere 
Boys (season 1), Woodley, Little Lunch and The 
Katering Show (season 2), winner APDG Award 
for Best Production Design on a Television 
Production.
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PAUL JACKSON     
LIGHTING DESIGNER
Paul Jackson’s lighting designs with Melbourne 
Theatre Company include Sunday, The Sound 
Inside, The Truth, Home, I’m Darling, Arbus and 
West, The Children, Gloria, Hay Fever, Di and Viv 
and Rose, Three Little Words, Endgame, Miss 
Julie, Dead Man’s Cell Phone, Double Indemnity, 
The Ghost Writer, Ghosts, Dinner, Frozen, The 
Speechmaker, Enlightenment, Madagascar 
and Private Lives; and for Sydney Theatre 
Company include The Beauty Queen of Leenane, 
No Pay? No Way!, Mary Stuart, True West and 
The Mysteries. He has also designed for The 
Australian Ballet, Royal New Zealand Ballet, 
Berlin Staatsballett, West Australian Ballet, 
Victorian Opera, West Australian Opera, Bell 
Shakespeare, Malthouse Theatre, Belvoir, 
Queensland Theatre, Circa and Chamber 
Made Opera. He has lectured in design at the 
University of Melbourne, RMIT University and 
Victorian College of the Arts. Paul has won a 
Helpmann Award, seven Green Room Awards, 
two Sydney Theatre Awards, four Australian 
Production Design Guild Awards and a Critics’ 
Award for Theatre in Scotland. Paul was Artistic 
Associate at Malthouse Theatre from 2007–
2013. In 2017, he received an Australia Council 
of the Arts Fellowship.

KELLY RYALL      
SOUND DESIGNER
Kelly Ryall is an award-winning composer, 
musician and sound designer for stage and 
screen. Stage highlights include Berlin, A 
View from the Bridge, Working with Children, 
Di and Viv and Rose, Hay Fever, Three Little 
Words, Double Indemnity, Rupert, The Crucible 
(Melbourne Theatre Company); Triple X, Boys 
Will Be Boys, The Trial (with Malthouse Theatre) 
(Sydney Theatre Company); Hedda, Scenes from 
a Marriage (Queensland Theatre); Romeo and 
Juliet, As You Like It, Tartuffe, Macbeth, Julius 
Caesar (Bell Shakespeare); Edward II, The 
Shadow King (Malthouse); The House on the 
Lake, Emerald City, The Boys, The Floating World, 
Dreams in White (Griffin Theatre Company); Title 
and Deed, Nora, Hedda Gabler (Belvoir); Pomona 
(Red Stitch), Animal (Theatre Works); The 
Bacchae (Fraught Outfit). For dance, Kelly has 
composed music for renowned choreographers 
such as Kyle Page, Danielle Micich, Daniel Riley, 
Lucy Guerin, Nicola Gunn, Sandra Parker, Paula 
Ley and KAGE. Kelly is winner of four Green 
Room Awards and a Melbourne International 
Arts Festival Award.
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TOM WILLIS     
ASSOCIATE LIGHTING DESIGNER
Tom Willis is a Melbourne-based lighting 
designer and programmer. A proud graduate 
of the Victorian College of the Arts, he studied 
lighting design under the late John Comeadow. 
Work for Melbourne Theatre Company includes 
As You Like It (Associate Lighting Designer) and 
Kiss of the Spider Woman, Sexual Misconduct 
of the Middle Classes, The Truth, Admissions, 
Come Rain or Come Shine, Laurinda and 
Sunday (Lighting Programmer). Tom also 
works regularly with The Australian Ballet, 
most recently as associate and programmer 
on the critically acclaimed Nederlands Dans 
Theatre production of Kunstkamer. As a lighting 
designer, other notable works include Mother 
(IF Theatre/Belvoir/Queensland Performing 
Arts Centre); Ulster American, Incognito (Red 
Stitch Actors’ Theatre); Junk (Fruit Fly Circus); 
Sweeney Todd, Puffs, The Light in the Piazza, City 
of Angels (TEG Life Like Company); Money Shots 
(Sydney Theatre Company); The Plague Dances 
(Malthouse Theatre); Orpheus, The Temptation 
of St Antony, Undine, Peer Gynt (4 Larks) and 
Exodus (Bone Marrow Theatre).

GEORGE LAZARIS     
ASSISTANT DIRECTOR 
George Lazaris (they/them) is a Melbourne-
based theatre director with a strong interest 
in the reframing the canon through a 
contemporary queer lens. Directing credits 
include Guerilla Sabbath (La Mama); Seven 
Jewish Children, Genesis (Victorian College of 
the Arts); Hamlet (Casula Powerhouse Arts 
Centre); Wellness (Butterfly Club); Transgression 
(Meat Market); Misery Loves Cabaret (Bondi 
Feast); Spring Awakening, An Oak Tree (UNSW) 
and new opera Somewhere Between the Sky 
and Sea (Sydney Conservatorium). George 
worked as co-curator/artist as part of Let’s 
Take Over 2019 (Northcote Town Hall), directed 
and developed a showing of new musical Girls 
are Hot (Gasworks), and assistant directed 
Earthquakes in London (VCA) and Hotel Radio 
(UNSW CPL). George has graduated from the 
Masters of Directing for Performance at VCA 
and was a 2022 Associate Artist at Theatre 
Works. Cyrano is George’s Black Swan State 
Theatre Company debut.

BL
AC

K S
WA

N 
ST

AT
E T

HE
AT

RE
 CO

MP
AN

Y O
F W

A

18

CR
EA

TI
VE

S



ZSUZSA GAYNOR MIHALY   
STAGE MANAGER  
Zsuzsa Gaynor Mihaly is a graduate of the 
Victorian College of the Arts (VCA) with a 
Bachelors in Fine Arts (Production), majoring 
in Stage Management (2019). They have worked 
professionally across companies such as 
Melbourne Theatre Company, Lucy Guerin Inc 
(LGI) and The Australian Ballet. Credits with 
LGI include, Pieces (2022), Flux Job (2022) and 
the premier of Pendulum (2021) as a part of 
Rising Festival. They have acted as Assistant 
Stage Manager for Melbourne Theatre 
Company’s production of Cyrano by Virginia 
Gay (2021/2022), and now as the Touring Stage 
Manager (2023). They have also toured as the 
Stage Manager for Storytime: The Nutcracker 
(2020) and as Assistant Stage Manager for the 
premier of The Happy Prince (2020, Brisbane) 
and Alice in Wonderland (2019, Brisbane). In 
addition they have worked with companies 
such as Critical Stages (2022), The Melbourne 
International Comedy Festival (2020), Polyglot 
Theatre (2019), Red Stitch Actors Theatre 
(2018) and The Women’s Circus (2017). They 
are passionate about creative, collaborative 
environments and works that are innovative and 
exciting.

GEORGIA SEALEY    
ASSISTANT STAGE MANAGER  
Georgia Sealey is a Naarm based Stage 
Manager, she enjoys working with all types 
of live performance, especially theatre and 
contemporary dance. She completed her 
studies in Stage Management at the Western 
Australian Academy of Performing Arts in 
2021. Some of her credits include Stage 
Manager (TELEPHONE) with The Last Great 
Hunt and working with Barking Gecko Theatre 
as Assistant Stage Manager (The Great 
Unwondering of Wilbur Whittaker). She admires 
how flexible and expansive live performance 
is and how it also allows her to practice 
storytelling, intricacy, and courage.
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The 
Bleeding 
Tree

W R I T T E N  B Y

S H O W I N G

W H E R E

ANGUS  
CERINI

29 APRIL –  
14 MAY

STUDIO
UNDERGROUND

“A JOURNEY THAT IS VISCERAL, 
DEMANDING AND HAS LASTING EFFECT.”
ARTSHUB

A MURDER BALLAD 
THAT DEVOURS YOU

TICKETS ON SALE NOW 
BLACKSWANTHEATRE.COM.AU

THIS PRESENTATION HAS BEEN MADE POSSIBLE 
BY MINDEROO FOUNDATION’S SUPPORT OF THE BLUE ROOM THEATRE

PRESENTED  
WITH THE BLEEDING TREE WAS FIRST  

PRODUCED BY GRIFFIN THEATRE  
COMPANY, 7 AUGUST 2015 AT THE  
SBW STABLES THEATRE.  

PRINCIPAL  
PARTNER
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BOARD OF DIRECTORS
CHAIR
Francois Witbooi
DEPUTY CHAIR & TREASURER
Felicity Gooding
COMPANY SECRETARY
Anna Casellas
Zoë Atkinson
Mimi Packer
Prof. David Shirley
Alison Terry
 
PHILANTHROPY  
ADVISORY BOARD
CHAIR
Mimi Packer
Di Bain
Andrew Baker
John Barrington AM
Anna Casellas
Leah Royle
Lisa Rowley
Natasha Taylor

EXECUTIVE 
ARTISTIC DIRECTOR
Kate Champion
CHIEF EXECUTIVE OFFICER
Ian Booth
 
ARTISTIC
CASTING DIRECTOR/
COMPANY MANAGER
Chantelle Iemma
SENIOR PRODUCER
Kathleen Higgs
CREATIVE LEARNING MANAGER
Christie Sistrunk
RESIDENT ARTIST
Chris Isaacs

FINANCE & OPERATIONS
HEAD OF FINANCE
Sarah-Jane Watkins
FINANCE MANAGER
Katie Gugliotta
DONOR ENGAGEMENT & FINANCE OFFICER 
Eadie Pocock
HEAD OF OPERATIONS
Deanna Faust
EXECUTIVE ASSISTANT &
OFFICE MANAGER
Erin Howe

 
 

MARKETING & TICKETING
HEAD OF MARKETING
Tim Sitwell-Mogridge
PUBLIC RELATIONS MANAGER
Irene Jarzabek
CAMPAIGN MANAGER
Olivia Atley
MARKETING ASSISTANT
Casey Aubin
TICKETING & CUSTOMER
SERVICE MANAGER
Logan Jones
TICKETING OFFICERS
Linda Pope & Angela Sturdy

DEVELOPMENT
HEAD OF BUSINESS DEVELOPMENT
Danielle Hadley 
HEAD OF PHILANTHROPY
Virginia Withers
EVENTS MANAGER
Fallyn Petherick
DONOR ENGAGEMENT & FINANCE OFFICER 
Eadie Pocock

TECHNICAL & PRODUCTION
HEAD OF PRODUCTION
Katie Moore
TECHNICAL COORDINATOR
Joey Coombes
WORKSHOP MANAGER
Les Hickford
WORKSHOP ADMINISTRATOR
& SET BUILDER
Ben Green
HEAD MECHANIST &
SENIOR SET BUILDER
Stephen Matthews
SCENIC ARTIST
Marek Szyler
SET & PROP BUILDER
Jordan Lee
SET BUILDERS
Ruben Dwyer & Alison Little
WARDROBE MANAGER
Lynn Ferguson
COSTUME CUTTER
Jenny Edwards
WARDROBE ASSISTANT & DRESSER
Anna Weir

The Black Swan Team  



Supported by Minderoo Foundation, generous philanthropists, and legacy gifts, 
Black Swan’s Future Fund was established in 2017 to build a strong financial 
foundation to support growth and sustainability. The investment fund enables 
the delivery of works of exceptional quality, scale, and ambition. We thank 
those who have supported the Future Fund, in particular, we acknowledge the 
extraordinary generosity of Nicola and Andrew Forrest, and look forward to 
creating many more opportunities for our artists and audiences.

Black Swan Future Fund
FUTURE FUND FOUNDING PARTNER

GOVERNMENT  
PARTNERS

PRINCIPAL 
PARTNER

MAJOR  
PARTNERS

Airline Partner Artistic Director Partner

SEASON  
PARTNERS

MEDIA & 
MARKETING 
PARTNERS

SUPPORTING  
PARTNERS

Legal Partner Business Advisory Partner

Accommodation Partner

Our Partners 
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Neighbourhood Partner Beer Partner

CAWA
Connection and Wellbeing AustraliaConnection and Wellbeing Australia

Neighbourhood Partner

Production Partner

Neighbourhood Partner



OUR PHILANTHROPY PROGRAM IS SO MUCH MORE  
THAN THE DONATIONS WE RECEIVE. 

Providing meaningful connections with like-minded people, who are 
passionate about creating inspiring theatre, we celebrate our donors with 
unique and memorable opportunities to become involved with the Company. 
When you make a gift to Black Swan, you are invited to meet other 
supporters, plus engage with artists and attend performances, backstage 
tours, rehearsals, and events. 

THANK YOU
We rely on the generosity of donors to create exceptional theatre that 
nurtures audiences and artists, and enriches the cultural landscape of 
our state. We are delighted to acknowledge the extraordinary support 
of our leading donors and their contribution to the vitality and financial 
sustainability of Western Australia’s performing arts.

PATRONS
Janet Holmes à Court, AC (Founding Patron)
Dr Nicola Forrest AO (Life Patron)

TRUSTS & FOUNDATIONS

2023 ANNUAL GIVING

$10,000+ 
Marchbank Family
 

$5,000+
Nic Christodoulou
Alan & Jenny Cransberg
Joanne & Camillo Della Maddalena
Jacqui & Graeme Dunn
Dale & Greg Higham
Freda & Jim Irenic 
Walter Millsteed
Michelle & Brett Mitchell
Helen & Michael Tuite

$2,500+
Marco D’Orsogna & Terry Scott
Stuart Evans
Madeleine Galbraith & Bernard Aylward
Warwick Hemsley AO
Rose & Tim Moore
Delys & Alan Newman
Dr Robert Larbalestier AO
Simon Raybould & Christian Schoene
Caro & Jon Stewart

WHITE SWANS GIVING CIRCLE
Katrina & Craig Burton, Brenda &  
Ian Campbell, Anna Casellas,  
Rose Chaney, Kate & Jock Clough, 
Linda & Warren Coli, Sharon Creasy, 
Joanne & Camillo Della Maddalena, 
Marco D’Orsogna & Terry Scott, 
Treffina & Graham Dowland,  
Jacqui & Graeme Dunn, Julie & Jeff 
Ecker, Michela & Adrian Fini OAM, 
Simone Furlong, Felicity Gooding, 
Warwick Hemsley, Debra & Tom 
Henderson, Sandy & Peter Honey, 
Freda & Jim Irenic, Sarah & Steve 
Johnston, Sue McDonald & Mark 
Westbrook, Suzanne & Murray 
McGill, Sally & Scott McGregor, 
Jane & Luke Miels, Jodi Millhahn 
& Christian Hauff, Michelle & 
Brett Mitchell, Rose & Tim Moore, 
Ron Packer, Mimi & Willy Packer, 
Andrea Paganin, Amanda Paganin, 
Lindsey & Peter Platt, Claire & Nic 
Poll, Wendy & Garry Prendiville, 
Linda Savage & Stephen Davis, 
Victoria Rakich, Simon Raybould & 
Christian Schoene, Philippa Rezos 
& Rene Le Miere, Dena & Chris 
Stavrianou, Carolyn Steinberg, 
Claire Stephenson, Jackie & Gary 
Steinepreis, Caro & Jon Stewart, 
Natasha & Ross Taylor, Anthony 
Torresan, Sara Wordsworth

EVERY DONATION MAKES A DIFFERENCE
To make a donation or learn more, please visit  
blackswantheatre.com.au/support or call our team on  
08 6212 9300.  All donations of $2 or more are tax deductible.  
We look forward to hearing from you. 

Our Donors 
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Cyrano
Things I  
Know To  
Be True

The  
Bleeding 
Tree

Jurrungu  
Ngan-ga 
[[Straight Talk]]

Dirty  
Birds
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VIRGINIA GAY 
AFTER EDMOND ROSTAND 

ANGUS CERINI ANDREW BOVELL MARRUGEKU HAYLEY McELHINNEY &  
MANDY McELHINNEY  
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Buy any combination of two or more plays to enjoy all the benefits of Membership.  
It’s like a choose your own adventure of theatre!

BLACKSWANTHEATRE.COM.AU/MEMBERSHIPS



Proud to be the Principal  
Partner of Black Swan State  

Theatre Company of WA

We are Fortescue
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BOARD OF MANAGEMENT
Chair Jane Hansen ao  
Deputy Chair Patricia Faulkner ao 
Tony Burgess 
Martin Hosking 
Larry Kamener 
Katerina Kapobassis 
Professor Duncan Maskell 
Leigh O’Neill 
Anne-Louise Sarks 
Professor Marie Sierra 
Tania Seary

FOUNDATION BOARD
Chair Tania Seary 
Jennifer Darbyshire 
Jane Grover 
Hilary Scott 
Tracey Sisson 
Rob Pratt 
Rupert Sherwood

EXECUTIVE MANAGEMENT
Artistic Director & Co-CEO 
Anne-Louise Sarks
Executive Assistant to the 
Artistic Director & Co-CEO 
Carmen Lai
Executive Producer  
& Deputy CEO  
Martina Murray
Executive Administrator to 
the Executive Director  
& Co-CEO 
Emma Vincin

ARTISTIC
Resident Director 
Tasnim Hossain
Head of New Work 
Jennifer Medway
Head of New Work  
(maternity cover) 
Matt Edgerton
New Work Associate 
Zoey Dawson

CASTING
Casting Director 
Janine Snape
Casting Assistant 
Rhys Velasquez

PRODUCING
Senior Producer 
Stephen Moore
Programs Producer 
Karin Farrell
Company Manager 
Julia Smith
Deputy Company Manager 
Lachlan Steel

DEVELOPMENT
Director of Development 
Rupert Sherwood
Annual Giving Manager 
Chris Walters
Major Gifts Manager 
Sophie Boardley
Philanthropy Coordinator 
Moira Millar
Partnerships Manager 
Portia Atkins
Partnerships Coordinator 
Isobel Lake

EDUCATION
Director of Education  
& Families 
Jeremy Rice
Learning Manager 
Nick Tranter
Digital Content Producer 
Emily Doyle
First Peoples Young Artists 
Program Administrator & 
Schools Engagement Officer 
Brodi Purtill

PEOPLE & CULTURE
Director of People & Culture 
Sean Jameson
People & Culture Executive 
Christine Verginis
COVID Coordinator 
Glen Sinnott
Receptionist 
David Zierk

FINANCE & IT
Director of Finance & IT 
Rob Pratt
Finance Manager 
Andrew Slee
Assistant Accountant 
Nicole Chong
IT & Systems Manager 
Michael Schuettke
IT Support Officer 
Darren Snowdon
Payroll Officer 
Julia Godinho
Payments Officer 
Harper St Clair
Building Services Manager 
Adrian Aderhold

MARKETING & 
COMMUNICATIONS
Director of Marketing  
& Communications 
David Geoffrey Hall
Marketing Manager 
Rebecca Lawrence
Marketing Campaign Manager  
Ashlee Read
Marketing Coordinator 
Skylar Lin
Digital Engagement Manager 
Jane Sutherland
Digital Coordinator 
Isabelle Wawrzon
Lead Graphic Designer/ 
Art Director 
Kate Francis
Graphic Designer 
Helena Turinski
Editorial Content Producer 
Paige Farrell
Publicist 
Wendy Trieu

PRODUCTION
Technical & Production 
Director 
Adam J Howe 
Senior Production Manager 
Michele Preshaw
Production Manager 
Jess Macguire, James Lipari
Production Administrator 
Alyson Brown
Props Buyer/SM Swing 
Meg Richardson
Technical Manager –  
Lighting & Sound  
Kerry Saxby
Senior Production Technician 
Coordinator 
Allan Hirons
Production Technician 
Coordinator 
Nick Wollan
Production Technician 
Operator 
Max Milkie
Production Technicians/
Operators 
Max Bowyer 
Marcus Cook 
Scott McAllister
Technical Manager –  
 Staging & Design 
Andrew Bellchambers
CAD Drafter 
Jacob Battista
Head Machinist 
Mikee Burnell

PROPERTIES
Properties Supervisor 
Geoff McGregor 
Props Maker 
Colin Penn

SCENIC ART
Scenic Art Supervisor 
Shane Dunn
Scenic Artists  
Alison Crawford  
Colin Harman

WORKSHOP
Workshop Supervisor 
Andrew Weavers
Set Makers 
Aldo Amenta 
Brian Easteal 
Nick Gray 
Philip De Mulder 
Peter Rosa 
Simon Juliff
Welder 
Ken Best

COSTUME
Costume Manager 
Kate Seeley
Costume Staff 
Jocelyn Creed 
Lyn Molloy 
Liz Symons 
John Van Gastel
Costume Coordinator 
Sophie Woodward
Millinery 
Phillip Rhodes
Wigs & Make-up 
Simone Carter
Costume Hire 
Liz Symons
Costume Maintenance 
Angela Silver

STAGE MANAGEMENT
Head of Stage Management 
Whitney McNamara
Stage Managers 
Brittany Coombs 
Lisette Drew 
Rain Iyahen 
Jess Keepence 
Zsuzsa Gaynor Mihaly 
Vivienne Poznanski 
Meg Richardson 
Pippa Wright

SOUTHBANK THEATRE
Theatre Manager 
Mark D Wheeler
Events Manager  
Mandy Jones
Production Services Manager 
Frank Stoffels
Front of House Manager 
Drew Thomson
Lighting Supervisor 
Geoff Adams
Deputy Lighting Supervisor 
Tom Roach
Sound Supervisor 
Joy Weng
Deputy Sound Supervisor 
Will Patterson
Fly Supervisor 
James Tucker
Deputy Fly Supervisor 
Adam Hanley

STAGE & TECHNICAL STAFF
Jon Bargen 
Al Brill 
Suzanne Brooks 
Merlyn Brown 
Sam Bruechert 
Emily Campbell 
Steve Campbell 
Will Campbell 
Bryn Cullen 
Tallulah Gordon 
Kylie Hammond 
Justin Heaton 
Spencer Herd 
Chris Hubbard 
Ethan Hunter 
Julia Knibbs 
Marcus Macris 
Alexandre Malta 
Jason Markoutsas 
Terry McKibbin 
David Membery 
Seb Miloradovic 
Maxwell Murray Lee 
Sharma Murphy 
Callum O’Connor 
James Paul 
David Plathe 
George Richardson 
Jake Rogers 
Natalya Shield 
Darcy Smith 
Jim Stenson 
Nathaniel Sy 
Tom Willis
House Supervisors 
George Abbott 
Tanya Batt 
Matt Bertram 
Sarah Branton 
Kasey Gambling
House Attendants 
Rhiannon Atkinson-Howatt 
Stephanie Barham 
Briannah Borg 

Zak Brown 
Sam Diamond 
Liz Drummond 
Leila Gerges 
Bear  
Hugo Gutteridge 
Michael Hart 
Elise Jansen 
Kathryn Joy 
Natasha Milton 
Ernesto Munoz 
Ben Nichol 
Rain Okpamen Iyahen 
Brooke Painter 
Sam Perry 
Brigid Quonoey 
Clair Rankine 
Taylor Reece 
Adam Rogers 
Solomon Rumble 
Sophie Scott 
Mieke Singh 
Olivia Walker 
Alison Wheeldon 
Rhian Wilson

TICKETING
Director of Ticketing 
Operations 
Brenna Sotiropoulos
Customer Service Sales 
Manager 
Jessie Phillips
VIP Ticketing Officer 
Michael Bingham
Education & Ticketing Officer 
Mellita Ilich
Subscriptions & 
Telemarketing Team Leader 
Peter Dowd
Subscriptions Office Staff 
Olivia Brewer 
Michelle Cooper 
Erin Hazell 
Mellita Ilich 
Ivan Jeldres 
Charlotte Kerr 
Matisse Knight 
Julia Landberg 
Chelsea Large 
Julie Leung 
Joshua MacKenzie 
James Meakin 
Moira Millar 
David Nicholson 
Blake Randall 
Ioanna Salmanidis 
Claudia Sonnichsen 
Nicola Stavar 
Paul Terrell 
Iacopo Tozzi 
Timothy Woods
Box Office Supervisors 
Bridget Mackey 
Daniel Scaffidi

Box Office Duty Supervisor 
Tain Stangret
Box Office Attendants  
Tanya Batt 
Sarah Branton 
Olivia Brewer 
Britt Ferry 
Darcy Fleming 
Kasey Gambling 
Min Kingham 
Julia Landberg 
Evan Lawson 
Julie Leung 
Lee Threadgold 
Rhian Wilson

CRM & AUDIENCE 
INSIGHTS
Director of CRM & Audience 
Insights 
Jerry Hodgins
Database Specialist 
Ben Gu

ARTISTIC ASSOCIATES
Tony Briggs 
Zoë Coombs Marr 
Patricia Cornelius 
Roshelle Fong 
Kate Hood 
Paul Jackson 
Margot Morales 
Stephen Nicolazzo 
Zindzi Okenyo 
Corey Saylor-Brunskill 
Amy Sole 
Sonya Suares

COMMISSIONS
The Joan & Peter Clemenger 
Commissions 
Kylie Coolwell 
Anthony Weigh

NEXT STAGE 
COMMISSIONS
Van Badham 
Carolyn Burns 
Angus Cerini 
Patricia Cornelius 
Tim Finn 
Elise Esther Hearst 
Andrea James 
Phillip Kavanagh 
Anchuli Felicia King 
Nathan Maynard 
Diana Nguyen 
Joe Penhall 
Leah Purcell 
Melissa Reeves 
Chris Ryan 
Megan Washington 
Mark Leonard Winter

OVERSEAS 
REPRESENTATIVE
New York Kevin Emrick

MTC.COM.AU [�[ @melbtheatreco [�[ @MelbourneTheatreCompany [Twitter[ @MelbTheatreCo #MelbTheatre2023

FROM OUR STAGE 
TO YOUR SCREEN 
Stream Melbourne Theatre Company productions  
from the comfort of your couch. mtc.com.au/digitaltheatre
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Black Swan State Theatre Company
PO Box 337, Northbridge, WA 6865
T (08) 6212 9300
E hello@blackswantheatre.com.au
W blackswantheatre.com.au 


